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NOTES ON THE EAST GALLERY, 1887. 



Festival" (from Lalla Rookh) — (202), showing a number of 
young oriental girls sitting on the grass, who have half-buried 
themselves in a wealth of pink, white and yellow roses. The 
figures are carefully drawn and the picture is soft and rich in 
color. Above this is The Fortunes of War (203), by James G. 
Tyler. The last number in the gallery is "The Miser and the 
Thief" (204), by Walter Sanford. 



THE EAST GALLERY. 

' At the left of the entrance from the North Gallery the first 
picture on the line is W. II. Lippincott's "Maiden" (205), a 
pleasing head and bust, showing some excellent flesh painting, 
By the late Arthur Quartley is " Low Tide, Coast of Cornwall " 
(206) ; old fishing boats on the beach, with pools left by the tide; 
very bright and luminous in quality. 'Thomas' Moran's "Gate 
of Venice " (213) showj the entrance to the Grand Canal, on a 
bright but hazy morning ; the Custom House and Santa Maria 
della Salute on the left ; the Doges Palace, the domes of San 
Marco and the Campanile on the right, tinged with the glowing 
color of the morning sky. Boats with gay colored sails, with 
people in bright costumes are in the near foreground. 

Mary Kollock's Early Morning in the Mountains (210) hangs 
above this. Walter Shirlaw's "Modesty" (215) is a rich, low-toned 
head and bust of graceful lines; William Morgan's "Italian 
Mother " (214) is thoroughly characteristic in type, and C. N; 
Turner's " Long Island Potato Patch " (218) is a vigorous piece 
of painting. William Hart's " Cloudy day, with Cattle" (219) 
is an exceptionally strong work and shows the painter in his 
most artistic vein. There is a feeling of motion in the clouds 
and of life in the cattle, while the color is very rich and warm. 
Bruce Crane's " Russet and Gold " (221), and Charles H. Wood- 
bury's Edge of the Marsh (216) have good "out-door" feeling, 
and H. A. Loop's "Dancing Lesson" (225) has a pleasant 
effect of sunshine and shadow. Amalie L. Crook's Taking the 
DoWs Portrait (223), and Charles C. Curran's "Cabbage Gar- 
den " (226), are well worthy of notice. No. 227, by Frederick P. 
Vinton,- is a portrait of Theodore Chase, Esq. William Pi- 
Beard's "Jupiter, lo and Juno " (232) contains some strong hu- 
man expression transferred to the faces of the lion, lioness and 
young heifer. A "Morning at Rockaway " (236), by Arthur 
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Quartley, is another of the brilliant pictures left by this talented 
artist. 

On the corner panel, "The Loiterers" (243), by Irving R. 
Wiles, shows a young man and a young woman sitting at a 
restaurant table near a window. 

On the opposite panel hangs William Magrath's "Meditation " 
(256) — a young woman of ancient Roman times resting on a 
marble seat. Frederick S. Church's " Surf Phantom " (257) is 
one of the artist's brilliant creations of light prismatic color, in 
which the waves fantastically suggest the form of a young wo- 
man with light golden hair, driving a plunging sea horse with 
flowing mane ; a picture full of movement and grace. J. G. 
Brown's Professional Pride (261) represents a rather more prac- 
tical subject. Emil Carlsen's "Chrysanthemums" in a brass 
vessel (266) is exceedingly rich in color and decorative in effect. 
"The Squire " (263) by Richard Creifelds is a carefully painted 
figure of much merit, and J. H. Dolph's "Cat and Kittens" 
(264) are painted in a very realistic and attractive manner. 

In the next panel are "A Girl of Tangier feeding Pigeons" 
(272) a brilliant study by Gerome Ferris ; A. T. Bircher's Near 
Cape Elizabeth, Portland Harbor (273); "The Home of a 
Modern Knight" (of Labor)— (277) by Burr H. Nicholls, and 
the effective " Battle of Kennesaw Mountain," Ga. (278) by T. de 
Thulstrup. By R. F. Bunner, "Good Night" (281) is effective 
in color, and by Herbert A. Levy we are intioduced to A 
Parisienne (284). 



THE SOUTH GALLERY. 

The first number in the South Gallery, 287, is Childe 
Hassam's " Wintry Morning in Paris." The sun is seen— a 
pink disc — through a rosy haze which envelopes the distance, 
and in which the tall buildings are outlined in gray masses. A 
child carrying marketing comes into the foreground, which 
represents a portion of a city park. Charles C. Curran's " Morn- 
ing Sunlight " (288), has a good "out-door" effect. Near it is 
Frederic Rondel's Summer at Park Ridge, N. J. (289). On the 
corner panel hangs a '■ Portrait of a Lady " in a pink and white 
costume, by W. M. J. Rice (290), and at the side, on the line, 
is a Greek girl bearing a copper urn ("Spikenard "—291), by F. 



